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Wall Street's muslin effort to elevate the
Atuge at Palmer's Theatre last Tuesday
night by means of the aminble, but rathar
wotery youth koown as Bdward Vroom,
of course, arouse the pweet spirit of
intlon fn the bosoms of onr Malagers,
“Minuagers are not a bit saintly. They are
distressingly and  Insistently  homap, and
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e eonseguecnce = (hat while some of
* . phem are langhing wt the aftempted Wall
| Sireet purification of the foatlights, others
e Ingubrionsly furious.
© W positlvely Inslst upon elevating Wall
O Street,” declared a highly influentinl man-
;"35 dlger yesterdsy. “We shall take up oosub-

‘sipiptinn among managers snd actors, and
hs we shall go, with ~purffieition
L8 bup eye and the palpltations of the troes
pelormer msndeftieath our walsteoat. Our
' sl of setlon' I cunfot peourately outline
Pl:t &t present, but we'll do by them as
Jthey tried to do by ns.  They twok a
diaphanons young nobody ns thelr disin.
feetant. We'll do the same. We'll purify
Wall Street By means of some poor devil
af a struggler; who cannow legitimately
o jake headwsy against the Russell Sages
.53t the (horoughfare.” : a
4 P manggers acd right. What s sapes
L for the goose Is wmost assuredly siduced for
L thé gander, 1o detting op Mr. Edward
' ¥rpom  in Frincols Coppee’s  admirably
ah dredry poem, “For the Crown,' bis Wall
| Btreet and Vsoclety” uckers were gullty
™ ‘-_‘i_l_'fifm‘\‘rmblﬁ Impertinence. Mre Vroom,
| whe talked Mr. Vrecom to them uutil they
Cwere gick at heart, printed all thelr nice
| little comments In clrealir form, as [ told
 you last week, and in view of the “popu-
dar fallore of “For the Crown,” these
comments make very hnmorous reading,
~ for they show the hopeless Ineompereney
Lo af Wall Btreet and “sodlety” to grapple
~with prohlem of stage elevation,
Thele great polnt evidently was that the
mannger who {nvests his money in a pluy,
: gus his people anid pays his bills s all
. aFroung. Whdr sort of thing must be stupped.
g N I‘.r ‘e murtistle. Managers who poy
S0 by caunot  possibly  find - tlme o
& thilnk of Art with 2 eapitul &, and
i the Dmuan with dn exeessively capleal D.
S el take a man who has uo seenery.”
g' ‘sil) Wall Street, “no money, no theates,
T Jand we'lbgnt rid of thewe sonild speculators,
; gM: Palya and Frobmans, and Paliners
',f': A Frenches. 8o they ook poor litile
Poom, & yonuth to fortune sod to fame un-
m 4 stripllng so ubsolutely transpircent
it you can uliost see bis nnards without
_‘r’;’lvl’fuw"n? Roentgen's calhode rays It
" wonld perhaps He more necurate to say thut
'% nilowed Vroom 10 take them. The
’ﬂgn; Henry E. Hawland purred sometblng
. pretty abont the tine belug ripe for Vroom,
_und Colonel Witliamy Jay opined that “For
. e Crown' would be an excellent play. o
| open with. Jullen T. Dovies blested forth
M pleasnte at being even rewotely connect-
-.E" pd with such A wovement, wnd antll last
'j' - Wyesday. nt 1115 poom., Colonel Willluw
| H. Bllss Bofleved that Mr. Vroom's efforts
~ would picelye the grateful support of the
< pubiles Such'n brde-bveda about nothing at
. all was sovely never lenrd before, There
L was 4 ory and goshout, and & deuee of 4
yout, aud uobody seemed to kuow what
bont. -
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be trouble with Mr. Vroom and his Wall
 Stréet supporters wus that they Inbared
- gpuder the Licbidric deluslon thar a pluy, o
anler 10 b imoral oud elesating In ita ef-
| fabiA, st be deadly dull,
5 e, Wi st do pendnce i the tlhentre.
\ Wie, mnst st theére, with faces as loug as
| fildles, and with thoughts darkly dallying
o th salcide and death. It s wicked to
Inegh snid be fat. 1ois unholy fo go to the
playhouse [Or mere wmusiment.

r_iqlln_:i)_(t Vroow aud s collvagtos would Iike
Yo ma 1h enter the theatee fastlug wod grovel-

‘m In the dust.  Perhaps, under theso
g saditions, It wonld be possible (o appre-
fate “For tue Croww™ The desh wmust
o ba mortiicd. When the corinly rises we
- pust recolieet that we dre here to-day and
* there w-morrow. At the close of the first
L owpp we ean go into the lobLy mbe a

aus of loe wateg and say 1o our uelgh-
. “Life is but an empiy Jdreans’” Aud
¢ the plag s over Mr. Vroom apd his
v e woulid be delighted to see o8 in

L
1%1": i stute of wornl pod mentnl collapse,
= 1]

Acgording to

the elevators of the stage rely upon for
suecess. It never eeems to occur to them
that & play ke ™ Chirley's Aunt” does ffty
times more to elevate the stage than  all
the poemis of Francols Coppes, condensed
amnd distiiled, They bhunt aronnd for some
gloomy trugedy, and pounce upon It with
avidity. Theatre-goers must be purged of
their frivolity. With the Vroom-ites lnugh-
er I8 the devll, and mirth was concelved
and born [o hades,

“For tle Crown' has literary merlt, and
nothlug mare, It l& & pompous essay on
pitriotidm, and when the hero kills his
poor, dear father, beeause hig poor, denr
father was a traltor (o coudntry, you are
expected o applaml the “strength’ of the
situatlon. It is, In effect, drmotic—the
anly dramatie eplsode in the tragedy—but
fts effect Is not elevatiug by Any mesns.
Nar is the ineffable crnelty of Etienae, the
bighop-king, whe condemns Constantin to
be ebalued to the foot of a stutue for the
test of bis life, clevating. It {8, perluips, in
aceord with the woral shadows of the fif-
teenth century, but—bless your hearts, ye
Vrooms, and Biisses and Juys—Iif you want
merely to elevate us, do it with uplifted
to-dayness. Why hork bnek td the early
ages for weans of elevating the twentieth
century ¥ It ks ahsapil

Mansgers might just as well, when they
are frying to elevate Wall 8t., go back to
old methods, nnd tell the finauelars to help
themselves to what they want, and fight
for thelr requirements,

“For the Crowa” is absolutely nseless to
New Yorkers It will not lift them up an
ineh, and it will not amuse them. Man-
agers saw It abroadi aud gave It the cold
shoulder.” WIith all dpe respect to the
Viooni-ltes, mnnagers are 1o fools. They
kn?w what tne publle wouts, and they
would be Httle less thin ldiots if they pro-
vided syhat {t didn't want. The public
clamors for brend, auwd will not pot op
with & stone. “For the Crown"™ is a
atone of the heaviest apd wost sinkable
deseription, and the stage of New York bos
no use for It whatsoever. As for My, Vrooun,
whe posed as the stne of the nffalr, “sup-
ported” by Rose Coghlan (don't smile),
bhe Is very evidently a. stogestruck Loy,
who shoall be spanked and put to bed

without ks supper, wotll his head has heen

cleared of the mgmtl‘ldous nonsenge with
which it must be filed, 1f he Insists up-
on being an actor, he shoanll go o school
for:at least ten years with Nelson Wheat-
eroft or some other fostorer of young
dramatic buds.  Physically Ne Is Inedps-
cltated for romantie proles, During Lis
Harntignes dnd horoles In “For the Crown"
you fesl ahint hete wis u soldler who need-
@il hoef ten and cod lyer ofl twice a diy
before he eonld hope to pose us a pateiot
How he bad the sirength to kK poor, dear
father 1 couldn’t for the life of me make
ouf. Voor, deayr father must have béen
anxions amd wilHng o dies

The only redeening features of “For the
Crown” wore Rose Coghlan and Maud Huar-
rison. Rose Coghian is an arnist, and she
meemod more necessary than ever to gur
fumished entities in this drendful produc-
tlon, How sad to see this splendid sctress
“supporting” My, Veoom! I don't belleve
thnt «he wolld allow Veoow to siy “A let-
ter, #11,"" or My Lord, the curriige walts,”
In nuy production for which she was re.
sponsible,  “For the Crown™ has glven
Rose Coghlun buek to ns ggaly, and we
mustn’t laf her sllp away, We really
mustn’t,  We must see her onee more at the
hegd of her own eompuny, and we must
tenderly gherish hov.  Miss Coghlan bas
sufferedd, a5 managess gve dil suffering,
from the lack of plays, but her time will
eotie again, And when |t does eotije, '-R_lm.
we'll b nder 1o you, and cohsldernte, and
affectionate, fur you ghowed us st Tues-
day night how really tecessary yon wers to
the metropalis. ¥

Misg Coghinn will lose nothlng by her
work In “For the Crpwn.” Mr. Palmer will
aluo get the rent of his -theatre, so this at-
tempted elovarion of the stage will not be
absolutely barren of zomd results.

Sarah has capturesdt the town with *‘Gis-
monda''—or perhaps ‘I sbonlil more correct.
Iy sy that she bns gdded o fow exirge
wiges to ber ner. New York has always
been lers, and ““Gismonda™ has  morely

whrengthened her hold upon it Fhe De-
I littlers of Sdeah must feel mather shky
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ag they view the enthuslasm caused by the
production av Abbey's of Sardon's most
adimiralle play.  There 8 not a dull me
ment In the five acts of this wonderful
“CHsmopdn,” mnd when Sarih is on the
stage the andlence 1s in o perpetual condl-
tion of almost fatlguing thrpldom,

Sarah a marvel, with a capacity for
worlk s almost beyond bellef. Puse
can ploy for a certain number of nights
only each week. The strain, the nervous
tension—unid a1 Ithat soet of rhimg don't
chivknow—are =0 overwhelming, You see

Ing to cartuln calls, ‘nll aspant, wnd wspen-
lenféd  with effective agltation.  Buaral,
whode exclonle pagsion It 18 difficult to weew
unmoyed, announces that thils week she will
pluy “GHsmonda’™ every night, from Mon-
day to Sarnrday luglusive, with a Wednes-
dny mutlnee of the same, Thursdny mutl-
nee of “Fedora,” a Friday mntloee of
“Phedre” aud o Saturday motinee of “La
Dame aunx Cpmelins"

Ten performnbess o one week, and eden
representation viddled wifti all the ewo-
tlons! Thiok of fhat, ¥e¢ Duses and ye
Nethersoles)
wonld do continpous petformanees at Proe-
tor's or Keith's, If sho heamt thar it wils
ndvisable.

It 1% this aitnes{| supeybnman energy thnt
has made Sarih great. | helleve this cease-
less getivity) kewps her young and llssowe.
IT Sargh stepped acting she would grow
fit and nxy and oli. -As it is, she sim-
ply drrests appronching senility, She snaps
her fingers at Fatber Tinie and pays ab-
solntely no dttention to o, She ls young-
er to-day than she wus flteen years dgo.
She is an Angenvons Insste compnred with
Tattl Modfesks ndghit be her mother—
Tm  not Jokinz, parole @ honnepr—snid
Bllen Terry an elder sister.

“Gismotidn,” written for Sarah, fits her
ke a Purlsinn glove, withont o wrinkle
It caters to her astoimdiug |powars ug 1o
‘other play hios eyver done, “Fedom®™ and
YEa Tosen' pmd “lzeyl™ which we always
considerad excellent fits, Wwe cin now 2y
to be bagey and bulglng. “Glsmonda.”
from sturt to finish, is Samb’s own nphig.
Nobiods elee cut tonch it.. Really, it secms
impertinait (0 even remewbor Miss Dhiven-
port's productlon. at the Fifth  Avense
Theatre, beliutifnl as-1f was from a pli-
‘torinl polnt of view. Sapdon st ety
be a greedy person, or he woull vever huye
sold her the Amerienn rlghts. Ivs all very
avpll to suy thar business s business, but
Saidon gs oo artist should have had a soul
above stivh mere questions of dolfars and
conts. OF ¢ovrse he ddoesn't enrs @ hang
about the appréclation of any avdisnces:
it thowe of Parls and the faet that Sarih)
hoso at lest dope justice to YGlsmonda™
fn New York. will probably nol Intevest
Liim very acucely. X

Sarah worked lusy Mondsy nlght us T
have never seen her work before. - She
thress hersel? “into MHer purt.  She simply
hurled  herself at the sliuktions, aud
smashed them into smithereens. Her pue
alon mnde the sodience yguiver io sym-
pathy. Sie tngged &L OUT | HErvos; anil
pwisted them Intd’ gny shape<that soalted
Ler faney. Her enemles Liugh au this and
say thar It iz pop “the fruth,” bnt wmerely
theatriealism. 1t is @ mighty efect, and if
tt bo o e, It §s the sort of He that people
appreclate. The trutl is well snough, bui
1t i& wot always destrable on the sroge.
Clmia Morris tolls . the- truth  when
blows Her uose Dbefore the andience and
sips. reatoratives pro houo publico, hut Miss
Morels’s renlfsm 15 highly objestionable.
‘Besldes, *‘the truth”" means dliferent things
to different people. There have undoubt-
ledly, been, and there nudoubtedly are, poo-
ple In real life Just 4 tempestLons

Qenr fttfe, wholesome Nethersole responsd- |

I verily belléve thit Sarab |

i |

Bnrah In Qe varlotig crentlons. They are
exceptlonnl people, and Burab I8 an excep-
tlounl  dgetresy, When a Sarah bellltier
snvs thut Sarab Iz pot trae. beoshonll add.
“gocnrding to the trath, e L in ey Hmlted
and petly experlonces have found '

- -

- Melodrumn cortaloly has Us nses. You
and T lyogh wt the cheerless Hirolye as

she falls pletneesguely from a' precipies by
her best Sundiy elothps, and are Bighly | 2

amused at’ the eanves safe thet is banged
apen \rirlh dymulte. Pevsonnlly T ndore
thit sort of thing, beeanse i 1s #o redtlyl
to the nerves.  Thers are thotishnds of
people, boweyer, who putronlze melodrimmg
| beeanse it s the cheapest and most Hurm-
legs way of getting theilled.

There are men ool women
are nothlng more than a hopeleds struggle
for mere exlstence; folks who baven't the

time or the Tidlinntion ta worrs  them-
selvos about the bareine oo Woerlth gown
twho asks the audience to dechlc whether
_iL is really wecessary to warry when you
den’t belleve inmarviage; What care they
tor tle tndy who runs away with a Inver
| whoti she bhuntes in order to gei away
L frowm o hsbamd te whom she s devoredly
wErpolied?
| Whese theotregoers ywant tor be o thrilled
fus quickly and ns oleaply as possible. They
ask for ready-vooked Whulls, boe from the
lee, gerved stepilng whille yeu wait, wndd
they huve thely cnfierers, Jist a8 we have
ot onr Broadway playhouses: At the Sthr
Pheatve o mag ol et 0 pserved seat o
stw The Wi of Woealll' for tlie sume prige
thant hig wife pays for & dozen THeshoeges,
For the money nvesteld b gots tiiee Sese
wl wholesome  chiclls theown at dm by
AMr, Chatles T, Ungey, Wil he goes L
pofteshed ated Hriiiandly agitaied,

Theve was 4 puekied hogse when T owant
to see “The Waerof Weodth” T nofleed
wothinn st the buek of the thentve stunding
tp, with a buby In her umns and g todiler
fugglng cat her skinn 0 The audlence. e
cludedl  young givls, Denvdless boys, stout
mptrong and worklngmen, Théy-enjored 1t
hugely, althongh they suw the nbsnrdity of
glie whote affalr just g Keenly s you npd
They were after thrills, however, aud
they were mot purticnlor bhow they got
them,

“This War of Wealth'' is sot as good a=
Mr. lager's other meedodranna, in o Old
RKentueky, " but It meets mosp of the re
guirements of the Bine Thegtrs, and Its
elimaxes nre ingoulons, To his story My,
Diaziey  bas simply followed all the 1ra-
ditlons; Theve bt a vliliin Wi ks bolhing
on eneily th d6 Dut walk dbout and plot
ngaligt peoplé. He mest prowl abode all
nlght pihttlog, He Is (le sort of wign
who would plot agninst his grindimottior
i thare were uobody elsé landy, Tlsn
thets |5 the gentleman officted with hero.
itie; wholoves the betolue In spite of Loy
funeresl chrracterlsiles. There ure alsa a
far cowoedy Mojfor, and aoconple of aim-
pering young lover-foole, 'Flig other chiag-
Anters  dre  owre  podding. Boooueed e
sproad the melodrama Into a threc-hous
evening entertulnment.

1 alwoye wonder why thess melodrnn-
lovers do not rplw%;rr the monotommns evo-

Ines Tolsted apon’thew.  (Hher forois of
theatrleal entertalhieent  lmproave.  Why
st welodleiimg) stand =ty A Is diggnst-
thg (o sk amiahle and Ipnz-suffering aw-
Mences 1o endure the lacliryvinose herolne
Jnst because they endured her vedrs nga, A
wirl who s aliput 1o go thiongh distressing
wdventires surely wpodn't botrmy any ngony
untll the adventnres artlye, |
of Wenith" Helet uymord is miseralie
fe Instant she comes upon the siage, Long
Wwtole site thlls down the preeiples she Ik
nganized. the here  flekled her she
wonlihi't duogh—uot she. She wonld linesi
Into tears. Nothing enn move her to hinsh-
ter, She even dresses [oy gl Wihile the
othar ehnmolets Tu the pliy W rilbois
and forbelows, aml Revls of coloy, this hor-
#ible, griefalrpneheld’ Helén Bits on 1o an
immord] gray dress, with g perilonsly neat
collar. Fyon lier skeevec are annller ‘thpn
Yhiey mecd biv for Sl prohnbly fegls Chat 1€
wonll be beneacl the digotty of 0 woman
who s about to [all dows & preelpice o
winn bl sleeves,  Selodrima=of the oider
of L Phe Wi of Weonlth smonld go much

ettor with blithe sud plethfol hepdlnes,
who decling (o he wreetehed unttl wiereliel
nesy arvives.  The mere contrnst wouald Dba
offective,  Think this over. ye Inhirsd ln-
s, aml laugh until yoor playwright fu-
st upon Teary. e ;

oPHe War of Wonlth™ ts falvly well ueted,
withougl M Hénley and Miss MeIntyre
fallld o make fhe hero and Werolne inter-

In “The Wap

estivg. 1 like thag Etlle lugenue Belle

I
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Biehilin, because she doesn‘t slmper and
gurgie, wnd Mafdeline Houfon, becanse she
I nnnflected oa \w].l a8 prstiy,

Comle opeTn mim],'t-: linve a plice for the
wle of We fout, In the ghod old days before
e Shop GEL™ “An Artlsr's Model,! and
“Phe Lady Sthyey™ won oup fekle alle-
giance.  Now, nlas! romle operi is howe-
o5, rogeed dud Ganed.  Bike the little yal-
gt Loy, It basn'l got no =upper, and 1t
Bsn'l got no Ma  Marten Mapalh, who
anee tpon o thoe queened 1t Tn the most
tuneful - works, bk been  stuging ino the
variety hovses, So hes Lilly Post.  So g
Pertglil, Se was Willln T Carleton.

ANl these people will rejolce to heny tlint
Messrd  Abvey. Selvefiel & Gean nre golng
16" mike Absey's Thealre a “home for
cofnie ot alied wil Bove e stoek or-
ennization and Wil pokte s many comle
opeen produetions ns possible,  his 18 good
tews Dot tepronel mve with julidellty th
e Shop Glel® 1 love hor €L Don'e
thrpw “AnArtist’s Model™ ceprotchfally ar
Wy teeth,  Sheis Stlll exeesdingiv dear tw
me, tnd above all, remembes that I étm
eherish “The Lady Slayey.”

Cotle (opera, however, is (oo porent o
form of entertatmment o e allawed 1o go
to the dogs.  Those dogs nve oo well el
fs i 1z omicogpera shoutd ‘i least he
vescued from thely clutehes.  Messes, Al
ey, Sehoslel & Gran have been 80 stecess.
ful with grand oppra thut yon feel warm
find mopy whet pou think of Tem extending
thelt cForts it the comie dircotion. M
Gran is ny old comic opera enllnsioet, the
fleld ix by ho megos a tefen Incoenlbn to
Wirn. Awist remembhor when he managed
poor Aftnee? And dr wasn't s lang  ngo
that Be brovght Flhed Lo this country, gl
introdneed. us; to Judies Tt wis o Graw,
though pot- the prissert Gral, who flist
produeed  “Genevieve ale  Brobam™  and

“The Grawl Doachess” at the ol Foor:
tesntl Streel Thentre, ¥ i
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Behootrel & Gran

Messra.,  Abbey, ] )
operi ty Ita  dn.

will vestore  comle
clent  dMguity, oand  give that most In-
Hoclous  pestima aonother show,  Perhaps
they will venoyate B ahd abolish the hack-
neyed “love soug’ invarlably vendurgd by
the tenor In the ceptre of the stoge; the
lrmplnﬁ chgras dnmsels, whese advent indi-
eates the glose of an act (8 surely is sonp
plittes foseshaldow (e opening of a dinner,
anff’ the freelevant sopranoc, who glyes us
her hgh notes apropog of mwhlm§ at all In
the opern,  Comic opera befors it lost dts
hetue lind sprouted the whiskers of teadi-
tloi,  Porhaps Messes, Abbey, Seliveffel &
Grau will give It o gond shove hefore it
remmrng to Abley's Thentne, 1
Ll Houssel]l s coml to Alhey's be-
fore that hopse gete fts new fornitnie—
Liltan, with fhe placid, edpitorting uoles
of the sitgpering ton ketflo and the viva-
ety of 7 skittish blvalve. Bhe = going to
cive u% n naw cotnle opern by Juling Ed-
warde aid Stonisious Hthuge, callod: ““The
Goddess of Teutly'” Miss Nussell alwitys in-
=ists upon belng elthor o goddess, o queen,
or o duehess, and T onm tokd thidt ghe has
i very good purt In the new opera, /
Lot amm bepe that she will succend, for
wlie  nps Deen most ddecorous of fate. Ip
Ie many months sluce she lhas bebn nue-
rled, aid! seyernl works since she hns been
wngnged, In fuet, she, hns k_art hersolf
Lenmptuonsly gulet, anil the publlie 15 prob-
ably quite wllilng to take Hep up again,
1t [= nlwoya Tolly to zlve us a shrtadnty for
il noceetninty, Aiss Tussell) 15 4 sertilnty,
for ler voloe Is Just s good a2 it ever wis,
wid ‘she Iy quite ok Dondeame. The nosfees
are fincertalntios % /
-

This 13 fereilld, TNot o wonl froti Mans-
fleld for threp whels.  The dHense lies
cames oppressive. There must be a cons
Ceplrdcy atloat to rob Wmiofiis p%qwgpa.
—pwa_eofumos a dny - the iy ]}lﬂ'

Mlecturiug tour Is inosbutu guis
] X r dia g Y
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pors,.

matter nesds iivestigatibn, His
alghtly
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MARGUE RITE %
DALLET
hiRcne (i
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vefractyry andiences
ure ueported. Fis fogt oplilous of
Irying and Paderewskl ave anguoted. He
hns not even commelted on the eleyvation
of the stage, that was to have taken pince
at Palmer's Thentre last weel. Not a let-
ter lgs he sent to Nis friends about tha
intentions of “the poor, s:mﬁglln artlat'”
whin declines to dirmgele quieply. The sita-
dtion 14 desperate. Where s Mansfeld?
What 1s ke doing! Y

1 have awalted n Jefted b the loved
handwriting for wt least a fortuighty with
the putlence of a Matinun bn o ingnted
grunge. Nobody can enlfghten me a8 fo
his moyements. In “Dates Aliend" | spe
thut he plays In Kausad l”:llf' LOS O PeO W
ulght, uulll 108, Lonls the following Min-
day. Thuat 1s ail ‘T know, aml 1 lonz for
detalls. If he wilk only make rude venwatrks
in Knnsas Clty to-morrow night, and clins-
tise Migsonrl in his oww delightfol way,
1t wil be such o rellef. Tt Is this hote-
fil suspense that ls.sn zriulng.

The lenidlng folks who will astarrite go,
ave moking thefr  fiendish  prepirations,
Wilton Tackaye, the hest of thian, lins wn-
guged Stanet Robsoi's Willlam It Hiedien
us Iils mniager, #nd, tsd of worklng for
ather people, us the hackneyed phrase goes,
I will brunelout for himeell. Ceorgin
Cryvan 08 also ready 1o woo fortune on
her own segount.  She bas o pliy all in
rirddiness, 1 hear, and some lovely dresses
Bought i Parls, with antloipnted fashions,
A meleey, the chuliby Herbeet, who for
venrs lias frownod hl&ngmly ol smiled his
Foy it the Lyestin Theatte bis, it appenrs,
Wisenvorad (an: nugel with, wings that flap.
The only one to heny fvem |8 Henry Miller,
i Hes boeon sourel by the Mlchael who
f&t.h]s magel that he hosdu't had e o
felipation to look for one on his own ae-
eonnt, At I8 unt likely, howeyer, thiaf he
will pefratn, Thoere is no knowi remedy g
the sturring fovee—other t it
starring. j
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